Moreover, in the next line Valerius has fontemque petebat, which reminds us of Propertius' quaerere fontis (aquam). 4 Only this time it is not a 'he', but the nymph Dryope, who will pull Hylas into the spring about thirty lines later.
In this article I propose that Valerius' allusion points to a metapoetical play with Propertius on generic issues. I will argue that Propertius' elegiac Hylas poem metapoetically reacts to earlier versions of the myth, notably the epic version by Apollonius of Rhodes, and claims to 'have gone further'. Valerius, in his turn, incorporates elements of two stories from Ovid's Metamorphoses that have strong similarities with Propertius' 1.20 (the Narcissus and Hermaphroditus episodes), into his epic Hylas episode. In this way Valerius, in his turn, innovates with the story of Hylas and he metapoetically comments on this move, using the same words as Propertius.
III. PROPERTIUS' 'NARCISSISTIC' HYLAS
The role of Hylas in the various accounts of the story is very similar. Already in Theocritus' thirteenth Idyll and Apollonius' Argonautica he is a beautiful boy and the eromenos of Hercules. 5 He is pulled into the water by one or more nymphs who have fallen in love with him-one anonymous nymph in Apollonius, three named nymphs in Theocritus. In both Theocritus and Apollonius the emotions of the nymphs are elaborately described, but Hylas' emotions are not even mentioned: he is a mere victim of the nymphs' passion. In Propertius 1.20, however, Hylas does not seem to be quite so passive. After being harassed by the Argonauts Zetes and Calais, he arrives at a spring called Pege:
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libri IV 3 (Leipzig, 1932), xxiv; P. J. Enk, Sex. Propertii elegiarum liber I (Monobiblos) (Leiden, 1946) , 2.184 ad 1.20.23; Colton (n. 1), 36; R. Hanslik, Sex. Propertii elegiarum libri IV (Leipzig, 1979) , 33 . The subject-switch from Hylas to Dryope has been noted, but not interpreted, by Postgate, Enk and Colton (see above). 4 The parallel is mentioned by Grüneberg (n. 3), 88 and Colton (n. 1), 36. 5 See M. M. DeForest, Apollonius' Argonautica: A Callimachean Epic (Leiden, 1994), 62ff. for the (less obvious) erotic relationship between Heracles and Hylas in Apollonius' Argonautica.
quam supra nullae pendebant debita curae 35 roscida desertis poma sub arboribus et circum irriguo surgebant lilia prato candida purpureis mixta papaveribus. quae modo decerpens tenero pueriliter ungui proposito florem praetulit officio 40 et modo formosis incumbens nescius undis errorem blandis tardat imaginibus.
(Prop. 1.20. [35] [36] [37] [38] [39] [40] [41] [42] Overhead from deserted trees hung dewy apples, owing naught to the hand of man, and round about in the water-meadow grew white lilies mingled with crimson poppies. Now in boyish delight plucking these with delicate nail, putting flowers before his appointed task, and now unwarily bending over the beautous pool, he prolongs his truancy because of its charming reflections.
Hylas is attracted by the locus amoenus with its 'treacherously seductive and even sinister beauty' 6 and forgets his officium, fetching water for Hercules. Instead he starts picking the flowers. The significance of this act is underlined by an allusion to Catullus 62: 7 ut flos in saeptis secretus nascitur hortis . . . multi illum pueri, multae optavere puellae: idem cum tenui carptus defloruit ungui, nulli illum pueri, nullae optavere puellae: sic virgo, dum intacta manet, dum cara suis est.
(Catull. 62.39, 42-5)
As a flower springs up secretly in a fenced garden ... many boys, many girls desire it; when the same flower fades, plucked by a delicate nail, no boys, no girls desire it: so a maiden, while she remains untouched, the while is she dear to her own.
The flower is of course a symbol of virginity 8 and we can anticipate that Hylas will soon lose his virginity. But he is doing the picking and does not seem to be the passive beloved of the earlier versions of the story. 9 In fact, in lines 41-2 he even seems to be falling in love with himself. These lines immediately bring to mind Ovid's Narcissus episode, which seems to have been inspired by Propertius. Reminded of Ovid, we may see Hylas' error in line 42 consisting not only of lingering by a dangerous pool but also of falling in love with his own beautiful reflection. The moment that Hylas touches the water, longing for water or for his own reflection, he is pulled in by the nymphs.
There are more resemblances between Ovid's Narcissus and Propertius 1. Here the youth, worn by the chase and the heat, lies down, attracted by the appearance of the place and by the spring. While he seeks to slake his thirst another thirst springs up, and while he drinks he is smitten by the reflection of the beautiful form he sees. He loves an unsubstantial hope and thinks that substance which is only shadow. . . . What he sees he knows not; but that which he sees he burns for, and the same delusion mocks and allures his eyes. O fondly foolish boy, why vainly seek to clasp a fleeting image? What you seek is nowhere; but turn yourself away, and the object of your love will be no more. That which you behold is but the shadow of a reflected form.
In addition to the fact that both Narcissus and Hylas arrive at a locus amoenus, Narcissus is, like Propertius' Hylas, an active lover: he longs for himself and is smitten by the imago of his own beauty, just as Propertius' Hylas prolongs his error by looking at his own beautiful reflection (blandis . . . imaginibus, 42). The error of Narcissus is mentioned in line 431. Narcissus and Hylas are also both nescius: Narcissus does not know what he sees (430), and Hylas is 'unwarily' leaning over the pool (41). In the first instance this refers to Hylas' not knowing that there is a nymph in the pool who is going to grab him, but after the next line (42) , it could just as well refer to the fact that Hylas is unaware that he is looking at his own reflection. Baker rightly notes that the word officium in line 40 can in erotic contexts mean 'duty towards one's beloved', and that this meaning may be activated here to suggest that Hylas is so preoccupied with his own reflection as to be guilty of virtual infidelity to Hercules.
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A more general point of comparison between Ovid's Narcissus episode and Propertius' poem is the Zetes and Calais passage of Propertius 1.20. This element is possibly a Propertian innovation: in no other known version of the story Hylas is chased by the two Boreads. The primary function of the episode is to stress Hylas' beauty and popularity with men as well as women; first he is harassed by Zetes and Calais, then he is pulled into the water by nymphs. Hylas rejects Zetes and Calais, though, and he is able to flee from them. He is also unwillingly pulled into the water. Narcissus rejects both male and female suitors (including a nymph): he only loves himself.
Propertius and Ovid also have a shared intertext. As I demonstrated above, Propertius alludes to Catullus 62. Ovid in his Narcissus episode alludes to the same passage, though not the same line. At the beginning of the Narcissus episode, Ovid has two echoing lines that anticipate the echoing of Echo later on in the episode. These lines also contain an intertextual echo of Catullus 62: multi illum iuvenes, multae cupiere puellae; sed fuit in tenera tam dura superbia forma, nulli illum iuvenes, nullae tetigere puellae.
( Met.
3.353-5)
Many youths and many maidens sought his love; but in that slender form was pride so cold that no youth, no maiden touched his heart.
But the passage also indirectly points to Propertius 1.20: the Catullan line to which Propertius alludes in 1.20.39 (see above) is also alluded to by Ovid in the line between the two echoing Catullan lines (354). When one reads Propertius 1.20 after having read Ovid's Narcissus episode, it is impossible not to be reminded of Narcissus. Baker and Rothstein 13 seem to underline this, when they interpret 1.20 in this Ovidian way, seeing Hylas as falling in love with himself. It is very likely that Propertius was influenced by a (now lost) earlier version of the Narcissus myth 14 and that Ovid alludes through Propertius to this version. 15 At any rate, Ovid's Narcissus seems to allude to Propertius' Hylas and suggest that Propertius' Hylas is 'Narcissistic'.
IV. VALERIUS FLACCUS' OVIDIAN HYLAS
Now let us turn to Valerius Flaccus at last; he at least seems to have read Propertius' Hylas in an Ovidian way: 16 cum puerum instantem quadripes fessaque minantem tela manu procul ad nitidi spiracula fontis ducit et intactas levis ipse superfugit undas. hoc pueri spes lusa modo est nec tendere certat 555 amplius; utque artus et concita pectora sudor diluerat, gratos avidus procumbit ad amnes. stagna vaga sic luce micant ubi Cynthia caelo prospicit aut medii transit rota candida Phoebi, tale iubar diffundit aquis: nil umbra comaeque 560 turbavitque sonus surgentis ad oscula nymphae. illa avidas iniecta manus heu sera cientem auxilia et magni referentem nomen amici detrahit, adiutae prono nam pondere vires.
(Argon. 3.552-64) when, as the boy pressed on and with weary arm threatened a shot, the stag led him far onward to where a bright fountain gushed forth, and with light bound itself sprang clear over the pool. Thus is the lad's hope baffled nor is he bent on further competition; and when sweat had bathed his limbs and labouring breast, he greedily sank beside the pleasant stream. Even as the light that shifts and plays upon a lake, when Cynthia looks forth from heaven or the bright wheel of 610 Phoebus in mid course passes by, such a gleam did he shed upon the waters; he did not heed the shadow of the Nymph or her hair or the sound of her as she rose to embrace him. Greedily casting her arms about him, as he called-alas!-too late for help, and uttered the name of his mighty friend, she drew him down and her strength was aided by his falling weight.
First of all, it is interesting to note that in Valerius Flaccus, Hylas is not going to the spring to fetch water, as is the case in all the earlier versions we have. Hylas is chasing a stag, which Juno has sent to lure him to the nymph Dryope, to whom she has promised him. 17 When the stag jumps over the spring, the exhausted Hylas gives up the chase, lies down (procumbit) and wants to quench his thirst. Dryope then pulls him into the spring. So, in Valerius' version Hylas has become a hunter, like Narcissus, who was also chasing deer 18 and, when he got tired, lay down (procubuit, Met. 3.414) and quenched his thirst.
In Ovid, Narcissus' thirst is also metaphorically used of his thirst for his own reflection. In Valerius something similar seems to be the case. When Hylas lies down avidus, 'greedily', by the pool, this word at first simply seems to refer to his thirst, but the metaphorical meaning 'thirst for love' should also be taken into account, especially since other words that describe Hylas' emotions have erotic connotations as well. 19 A few lines later this interpretation of avidus is confirmed when Dryope's hands, at the moment they grab Hylas, are described as avidas. So Valerius' Hylas, through Ovid's Narcissus, resembles Propertius' Hylas.
It is interesting that Valerius makes not only Hylas avidus, but Dryope as well. Here I would like to return to the allusion discussed at the start of this article (Section II, pp. 606-7). There we also saw Dryope doing something that Hylas did in Propertius: processerat ultra. I suggest that Valerius has gone some steps beyond Propertius' innovation in the story, exploiting the Ovidian intertext in full: Hylas and Dryope seem to be, or become, in some way, one and the same person. The etymology of their names also points in this direction: Hylas is derived from Greek , 20 'wood', 'forest', Dry-ope from Greek , 'oak-tree'. We know from Apollonius of Rhodes (Argon. 1.1213) that Hylas' father, Theiodamas, was king of the . So, Dryopian Hylas is a male Dryope. Nicander seems to provide an interesting parallel, or maybe even model, for exploiting the etymological link between the names Hylas and Dryope: according to Antoninus Liberalis' summary, Nicander, in his now lost Heteroeumena ('Metamorphoses') told the story of a girl Dryope-a Dryopian, just like Hylas-who was abducted by nymphs and hidden in the . How far does Valerius' implicit identification of Hylas and Dryope go? In a strange scene before his abduction (558-61), Hylas is described as spreading a gleam (iubar) over the pool. This gleam, reflected in the pool, seems to blind him, because he does not see the umbra of Dryope approaching to kiss him; nor does he hear the sonus of her approach. In this scene Valerius seems to combine Propertius' version with Ovid's Narcissus episode. The iubar recalls the candor of Hylas in Propertius 1.20.45, which excites the nymphs. On the other hand, the fact that Hylas sees (or is blinded by) a gleam that he himself produces, recalls Narcissus, who sees in the pool a reflection of his own eyes, described as stars (geminum sidus) in line 420. The comparison of Hylas' iubar with the rays of the sun (Phoebus) and the moon (Cynthia) underlines this. By analogy with Narcissus and his reflection, Hylas and Dryope seem to be in some way assimilated.
Furthermore, as we saw, Dryope is described as a sonus and an umbra. This is exactly how Hylas himself is described later on in Valerius' narrative, as Malamud and McGuire have pointed out. 22 In Book 4 of the Argonautica Hylas will visit his friend Hercules in a dream as an umbra:
ille ultro petit et vacuis amplexibus instat languentisque movet frustra conamina dextrae: corpus hebet somno refugaque eluditur umbra.
( Argon. 4.39-41) eagerly the other (i.e. Hercules) seeks to seize him, urgent with unsatisfied embrace, and plies in vain the effort of his languid arm; but his body is dull with slumber and is foiled by the fugitive shade.
Hylas will also become a sonus. When Hercules cries out Hylas' name, he is answered by the woods, silvae, and this is described as an imago, an echo: ('The nymphs, fearing that Heracles might discover that they had hidden the lad among them, changed him into an echo which again and again echoed back the cries of Heracles'; translation taken from Celoria [n. 21]).
'Hylas' he shouted thrice with all the power of his deep throat, and thrice the boy replied, but faint came his answering cry from the water, and far off he seemed though very near at hand. 25 The reply of Hylas has much in common with an echo: three cries, three replies, and the answer is distant and faint. Furthermore, and in 59 echo and in the previous line. 26 The strange thing, however, is that the sound comes , from the water. Propertius here seems to react to Theocritus. He has Hercules responding to the cry (sonitum) that Hylas utters, when he is pulled into the water: tum sonitum rapto corpore fecit Hylas. cui procul Alcides ter 'Hyla' respondet; at* illi nomen ab extremis fontibus ** aura refert. The triple cry of Propertius' Hercules in line 49 alludes to Theocritus. 27 Then, from the water, comes the echo in line 50; fontibus is the 'codicum consensus', but most editors 28 print Heinsius' montibus, surely because this produces a more logical echo. Bonanno has proposed, however, that fontibus alludes to Theocritus' strange combination of answering from the water and echoing.
29 Propertius has made the echo more explicit than Theocritus with an aura that carries the name Hylas back to Hercules, but he clearly implies that Hylas is replying as an echo.
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V. VALERIUS AND PROPERTIUS: HYLAS AND SILVA
Valerius, in his turn, reacts to Propertius' echo. As Petrain has shown, Propertius 1.20 contains an etymological play on Hylas and through silva, the equivalent of the latter. This play is highlighted, for instance, by the placement of Hylae and silvae at the end of two successive lines (6-7).
31 As we have seen, Valerius also links Hylas with silva, but he seems to take the wordplay a step further and (in a sense) to correct Propertius. He has also turned Hylas into an echo, but a more logical one. Hylas replies as an echo not from the water, but as silvae, the woods that Hylas represents according to his name. As Barchiesi has suggested, Valerius' vaga certat imago is a metapoetical comment, summarizing the subtle game of imitatio and aemulatio: 32 his echo emulates the ones before, notably that of Propertius.
Valerius' Hylas becomes an imago and an umbra. Interestingly, these two terms, imago and umbra, are combined in Ovid's Narcissus episode. There Narcissus' reflection is said to be an imaginis umbra (434). This collocation probably lies behind Valerius' terminology. We should also bear in mind that not only reflection, but also echoing plays an important role in the Narcissus episode. The nymph Echo, rejected by Narcissus, becomes a sonus (Met. 3.401), just like Hylas, lending her name to (and providing an etymology for) the echo.
Valerius' Hylas alludes to Propertius' Hylas through Ovid's Narcissus and thus seems to be a Narcissus-like Hylas. Except that in Valerius' version it is not really his own reflection that Hylas loves: Hylas and the nymph Dryope seem to have become one and the same person after the abduction, just like Narcissus and the object of his desire were one and the same person. Valerius has thus created his own metamorphosis of Hylas.
VI. SALMACIS AND HERMAPHRODITUS
There is a story in Ovid's Metamorphoses in which exactly what I have just described happens: two characters, a nymph and a boy, become one. I am of course referring to Salmacis and Hermaphroditus, and this story is also an important intertext for Valerius' Hylas episode.
There are more similarities between Valerius' narrative and the Hermaphroditus story than just the merging of two characters. The setting in both is a pool with very clear water. Salmacis and Dryope are both nymphs and hunters and they both fall in love with and rape a beautiful boy. When Salmacis sees Hermaphroditus and falls in love, her eyes shine like the sun reflected in a mirror: tum vero placuit, nudaeque cupidine formae Salmacis exarsit, flagrant quoque lumina Nymphae, non aliter quam cum puro nitidissimus orbe opposita speculi referitur imagine Phoebus.
(Met. 4.346-9)
Then did he truly attract her, and the nymph's love kindled as she gazed at the naked form. Her eyes shone bright as when the sun's dazzling face is reflected from the surface of a glass held opposite its rays.
This comparison reminds us of Valerius' Argonautica, where the gleam that Hylas sheds on the pool is compared with the sun (Phoebus) shining on the water. Moreover, as Hylas sheds a gleam on the water, so Hermaphroditus gleams while swimming in the pool, just before the nymph rapes him:
ille cavis velox adplauso corpore palmis desilit in latices alternaque bracchia ducens in liquidis translucet aquis, ut eburnea si quis signa tegat claro vel candida lilia vitro.
(Met. 4.352-5)
He, clapping his body with hollow palms, dives into the pool, and swimming with alternate strokes flashes with gleaming body through the transparent flood, as if one should encase ivory figures or white lilies in translucent glass.
Finally, the blush of Hermaphroditus earlier in the story, when Salmacis asks him to marry her, is compared with the appearance of the moon in eclipse.
. . . pueri rubor ora notavit; nescit, enim, quid amor; sed et erubuisse decebat: hic color aprica pendentibus arbore pomis aut ebori tincto est aut sub candore rubenti, cum frustra resonant aera auxiliaria, lunae.
(Met. 4.329-33)
But the boy blushed rosy red; for he knew not what love is. But still the blush became him well. Such colour have apples hanging in sunny orchards, or painted ivory; such has the moon, eclipsed, red under white, when brazen vessels clash vainly for her relief.
Comparably, Hylas' iubar in Valerius is likened to the shining of the moon (558-60 above). A reason for this allusion to the Ovidian episode may be the fact that in Ovid the Hermaphroditus episode is closely connected to the Narcissus episode. 33 Apart from the verbal similarities, there is a fons and a symbolic landscape, 34 which attracts both Narcissus and Hermaphroditus, and a one-sided love: Hermaphroditus rejects Salmacis as Narcissus rejects Echo. And just as Narcissus and his beloved, his reflection, are one and the same, so Salmacis and her beloved will become one and the same.
The parallels between the Hermaphroditus episode and Propertius 1.20 may also account for the similarities between Valerius' and Ovid's episodes. Hylas in 1.20 is picking flowers which has, as described above, connotations of the loss of virginity. In Ovid it is Salmacis who is picking flowers, which here prefigures the loss of virginity of Hermaphroditus, of which she indeed will be the cause: she is picking his flower.
I think, however, that the allusion to the Ovidian metamorphosis should also be read on a metapoetical level: Valerius, in his version of the Hylas myth, merges all kinds of different characters into one, reflecting a long literary tradition that switches the identities of active and passive lovers. Not only the merging of Dryope and Hylas is like the merging of Salmacis and Hermaphroditus, but also that of several characters from literary history into Valerius' Hylas and Dryope (notably Ovid's Narcissus and Propertius' Hylas), and Valerius has used this merging as a selfreflexive trope to describe what he has done in his Hylas episode.
VII. A METAPOETICAL READING OF PROPERTIUS 1.20
I will return to the allusion discussed at the start of this paper. I propose that Valerius' words processerat ultra and fontemque petebat (3.530-1) also invite a metaliterary interpretation and that this retrojects the same possibility on the corresponding lines of Propertius.
As we have seen, there is an etymological wordplay in Propertius 1.20 on Hylas and , through its Latin equivalent silva. Both words, and silva, can be used to denote (poetic) subject matter 35 Just as Callimachus will not drink from the source that everyone else uses, Hylas will go deep into the woods to find a spring that is 'set apart'. Petrain sees this as 'an affirmation of Callimachean aesthetics in miniature', 39 and I agree. I also think, however, that Petrain has missed something: he does not interpret processerat ultra as part of the metapoetic statement, but because Valerius Flaccus repeats these words in a similar metapoetical context, they must be significant, at least to Valerius. Propertius, in Valerius' view, announces that his version of the Hylas story will be innovative, that it will 'go further'. Immediately after these two metapoetical verses, he includes a novel episode, where Hylas is harassed by Zetes and Calais. Further on, he creates a novel Hylas, who is an active, flower picking lover. Valerius has interpreted Propertius' words, including processerat ultra, as metapoetical and uses them for himself in a similar way.
In Valerius, however, it is not Hylas, but the nymph who 'has gone further': it is through the nymph that Valerius has innovated. Taking his lead from Propertius' new and improved Hylas, Valerius creates a new nymph, finding inspiration in two episodes from Ovid's Metamorphoses that had already found inspiration in Propertius, or at least have too many similarities with 1.20 to miss. Ovid's Narcissus, Salmacis, Hermaphroditus and Propertius' Hylas, and also Nicander's Dryope and Hylas, seem to have merged and become one, like Salmacis and Hermaphroditus. 616 MARK A. J. HEERINK 36 The underlinings will be discussed on pp. 617f. 37 Translation taken from F. Nisetich, The Poems of Callimachus (Oxford, 2001) . 38 See previous note. 39 Petrain (n. 20), 414.
I think, however, that this is just the beginning and that the words processerat ultra in both texts also mark a metapoetical play on genre. Valerius lets his Dryope return to the spring (fontemque petebat / rursus, 531-2) and he thus signals that after Propertius' elegiac version, he is now restoring the Hylas story to epic, writing the first epic version of the story since Apollonius. 40 The fact that Hylas is hunting in Valerius' version should also be seen in this light, namely as opposed to the elegiac flower-picking of Propertius' Hylas. The similarities of Valerius' Hylas with Ovid's Narcissus, chasing a deer, but especially the clear allusions to Ascanius' hunting a stag in Aen. 7.475ff.
41 strengthen Valerius' association of hunting with epic and the consequent contrast with elegy. 
